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‚¢ªËÃ ó ∑§á∆U •ÕflÊ flÊl
( Music — Vocal or Instrumental  )
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¬ÍáÊÊZ∑§ — 48

¬⁄UËˇÊÊÁÕ¸ÿÊ¥ ∑§ Á‹∞ ‚Ê◊Êãÿ ÁŸŒ̧‡Ê —
GENERAL INSTRUCTIONS TO THE EXAMINEES :

1. ¬⁄UËˇÊÊÕË¸ ‚fl¸¬˝Õ◊ •¬Ÿ  ¬˝‡Ÿ ¬òÊ ¬⁄U ŸÊ◊Ê¢∑§ •ÁŸflÊÿ¸Ã— Á‹π ¥ –
Candidate must write first his / her Roll No. on the question paper
compulsorily.

2. ¬˝‡Ÿ ¬òÊ ∑§ Á„UãŒË fl •¢ª˝ ¡Ë M§¬ÊãÃ⁄U ◊¥ Á∑§‚Ë ¬˝∑§Ê⁄U ∑§Ë òÊÈÁ≈U / •ãÃ⁄U / Áfl⁄UÙœÊ÷Ê‚ „UÙŸ  ¬⁄U
Á„UãŒË ÷Ê·Ê ∑§ ¬˝‡Ÿ ∑§Ù ‚„UË ◊ÊŸ  ¥ –
If there is any error / difference / contradiction in Hindi & English
versions of the question paper, the question of Hindi version should be
treated valid.

3. ‚÷Ë ¬˝‡Ÿ ∑§⁄UŸ  •ÁŸflÊÿ¸ „Ò¥U –
All the questions are compulsory.

4. ¬˝àÿ ∑§ ¬˝‡Ÿ ∑§Ê ©UûÊ⁄U ŒË ªß¸ ©UûÊ⁄U-¬ÈÁSÃ∑§Ê ◊ ¥ „UË Á‹π ¢ –
Write the answer to each question in the given answer-book only.

5. Á¡‚ ¬˝‡Ÿ ∑§ ∞∑§ ‚  •Áœ∑§ ‚◊ÊŸ •¢∑§ flÊ‹  ÷Êª „Ò¥U, ©UŸ ‚÷Ë ÷ÊªÙ¥ ∑§Ê „U‹ ∞∑§ ‚ÊÕ ‚ÃÃ˜
Á‹π¥ –
For questions having more than one part carrying similar marks, the
answers of those parts are to be written together in continuity.

6. ªÊÿŸ Áfl·ÿ ‹ Ÿ flÊ‹  ¿UÊòÊ ∑§fl‹ ÷Êª • ∑§ ¬˝‡ŸÙ¥ ∑§ „UË ©UûÊ⁄U Á‹π ¥, Á‚ÃÊ⁄U Áfl·ÿ ∑§
¬⁄UËˇÊÊÕË¸ ∑§fl‹ ÷Êª ’ ∑§ ¬˝‡ŸÙ¥ ∑§ „UË ©UûÊ⁄U Á‹π¥ ÃÕÊ Ã’‹Ê Áfl·ÿ ∑§ ¬⁄UËˇÊÊÕË¸ ∑§fl‹ ÷Êª
‚ ∑§ ¬˝‡ŸÙ¥ ∑§ „UË ©UûÊ⁄U Á‹π ¥ –
Candidates offering Vocal Music should attempt only the questions of
Part A. Candidates offering Sitar should attempt only the questions of
Part B and candidates offering Tabla should attempt only the questions
of Part C.
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7. ©UûÊ⁄U-¬ÈÁSÃ∑§Ê ∑§ ◊ Èπ¬ÎDÔU ¬⁄U Áfl·ÿ S¬CÔU M§¬ ‚  Á‹π ¥ –
Write your subject clearly on the cover page of the answer-book.

÷Êª • ( ªÊÿŸ )
Part A ( VOCAL )

1. ©UûÊ⁄UË fl ŒÁˇÊáÊË ‚¢ªËÃ ¬hÁÃ ∑§Ê ÃÈ‹ŸÊà◊∑§ Áflfl⁄UáÊ ŒËÁ¡∞ –
Give a comparison of North and South Music systems. 10

2. ÁŸêŸ ◊¥ ‚ Á∑§ã„UË¥ øÊ⁄U ªÊÿŸ ‡ÊÒÁ‹ÿÊ¥ ¬⁄U ‚¢ÁˇÊåÃ Á≈Uå¬áÊË Á‹Áπ∞ —
(i) Ã⁄UÊŸÊ (ii) ∆ È U◊⁄UË
(iii) ÅÿÊ‹ (iv) œ◊Ê⁄U
(v) øÃÈ⁄¢Uª –
Write short notes on any four singing styles of the following :
(i) Tarana (ii) Thumri
(iii) Khyal (iv) Dhamar
(v) Chaturang. 2 

1
2  + 2 

1
2  + 2 

1
2  + 2 

1
2  = 10

3. •◊Ë⁄U πÊ° ∑§Ê ¡ËflŸ-¬Á⁄Uøÿ Œ Ã  „ÈU∞ ‚¢ªËÃ ∑§ ˇÊ òÊ ◊ ¥ ©UŸ∑§ ÿÊ ªŒÊŸ ∑§Ê  Á‹Áπ∞ –
Giving life-sketch of Amir Khan and write down his contribution in the
field of music. 5

4. •¬Ÿ  ¬Ê∆K∑ ˝§◊ ∑§ Á∑§‚Ë ∞∑§ ¿UÊ ≈U ÅÿÊ‹ ∑§Ë Sfl⁄UÁ‹Á¬ Á‹Áπ∞ –
Write the notation of any Chhota Khyal from your syllabus. 7

5. ÃÊ‹ ¤ÊÍ◊⁄UÊ ÿÊ œ◊Ê⁄U ∑§Ê  ŒÈªÈŸ fl øÊÒªÈŸ ‚Á„UÃ Á‹Áπ∞ – 
Write Tal Jhumra or Dhamar with Dugun and Chaugun. 2 + 3 + 3 = 8

6. ÷Ê⁄UÃËÿ ‚¢ªËÃ ∑§ ßÁÃ„UÊ‚ ∑§Ë ‚¢ÁˇÊåÃ ¡ÊŸ∑§Ê⁄UË ŒËÁ¡∞ –
Describe the History of Indian Music in short. 8

÷Êª - ’ ( Á‚ÃÊ⁄U )
Part B ( SITAR )

1. ªÃ ∑§Ë ¬Á⁄U÷Ê·Ê Œ Ã  „ÈU∞ ⁄U¡ÊπÊŸË fl ◊‚ËÃπÊŸË ªÃ ◊ ¥ •¢Ã⁄U ’ÃÊß∞ –
Define Gat and differentiate between Rajakhani and Masitkhani Gat.

2 + 5 = 7
2. ÁŸêŸ ◊¥ ‚ Á∑§ã„UË¥ ŒÊ  ∑§ ’Ê⁄U ◊¥ Á‹Áπ∞ —

(i) äflÁŸ ∑§Ë ©Uà¬ÁûÊ 
(ii) ‡ÊÈh, ¿UÊÿÊ‹ª fl ‚¢∑§ËáÊ¸ ⁄UÊª
(iii) ©UûÊ⁄UË fl ŒÁˇÊáÊË ‚¢ªËÃ ¬hÁÃ 
(iv) ⁄UÊªÊ  ¥ ∑§Ê ‚◊ÿ-ø∑ ˝§
(v) ÷Ê⁄UÃËÿ ‚¢ªËÃ ∑§ ßÁÃ„UÊ‚ ∑§Ê flÒÁŒ∑§ ∑§Ê‹ –
Write about any two from the following : 4 + 4 = 8
(i) Origin of Sound
(ii) Shuddha, Chhayalag and Sankirna Raga
(iii) North and South Music Systems
(iv) Samay Chakra of Rags
(v) Vedic period of the history of Indian Music.

3. ⁄UÊª ÷Ë◊¬‹Ê‚Ë ∑§Ê Áflfl⁄UáÊ •Ê⁄UÊ „U, •fl⁄UÊ „U, ¬∑§« ∏U ∞fl¢ ŒÊ „UÊ ‚Á„UÃ Á‹Áπ∞ –
Write the description of Rag Bhimpalasi with Aroh, Avroh, Pakad and
Doha.  8
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4. 14 ◊ÊòÊÊ ∑§Ë ŒÊ  ÃÊ‹Ê  ¥ ∑§Ê  ◊ÊòÊÊ, ’Ê ‹ fl ∆U∑§Ê ‚Á„UÃ Á‹Áπ∞ –
Write down any two Tals of fourteen beats with Matra, Bol and
Theka.  5 + 5 = 10

5. •¬Ÿ  ¬Ê∆K∑ ˝§◊ ◊ ¥ ‚  Á∑§‚Ë ∞∑§ ⁄UÊª ∑§Ë ⁄U¡ÊπÊŸË ªÃ Á‹Áπ∞ –
Write down the Rajakhani Gat of any Rag from your syllabus. 5

6. ÁŸêŸ ◊ ¥ ‚  Á‚ÃÊ⁄U flÊŒ∑§ ∑§ÊÒŸ „Ò¥U ? ©UŸ∑§Ê ¡ËflŸ-¬Á⁄Uøÿ fl ‚¢ªËÃ ∑§ ˇÊ òÊ ◊ ¥ ÿÊ ªŒÊŸ ∑§Ê 
Á‹Áπ∞ —
(i) „UÁ⁄U¬˝‚ÊŒ øÊÒ⁄UÁ‚ÿÊ
(ii) ¬¢0 ⁄UÁfl‡Ê¢∑§⁄U –
Who is the Sitar Vadak among the following ? Write down his life-
sketch and contribution in the field of music.
(i) Hari Prasad Chourasiya
(ii) Pt. Ravi Shankar. 2 + 8 = 10

÷Êª - ‚ ( Ã’‹Ê )
Part C ( TABLA )

1. Ã’‹  ∑§Ë ©Uà¬ÁûÊ ∑§Ê fláÊ¸Ÿ ∑§⁄UÃ  „ÈU∞ flÃ¸◊ÊŸ ¬Á⁄U¬˝ ˇÿ ◊ ¥ Ã’‹  ∑§Ë ©U¬ÿÊ ÁªÃÊ ’ÃÊß∞ –
Describe the origin of Tabla and its utility in modern time. 5 + 5 = 10

2. ¬¢Á«UÃ ‚Ê◊ÃÊ ¬˝‚ÊŒ ∑§Ê ¡ËflŸ-¬Á⁄Uøÿ ∞fl¢ ©UŸ∑§ ÉÊ⁄UÊŸ  ∑§Ë Áfl‡Ê ·ÃÊ•Ê  ¥ ∑§Ê fláÊ¸Ÿ ∑§ËÁ¡∞ –
Write the life-sketch of Pandit Samta Prasad and specialities of their
Gharana. 5 + 5 = 10

3. ¤Ê¬ÃÊ‹ ◊ ¥ ∞∑§ ◊ Èπ« ∏UÊ, ∞∑§ ¬⁄UŸ, ∞∑§ ≈ ÈU∑§« ∏UÊ, ∞∑§ ∑§ÊÿŒÊ Á‹Áπ∞ –
Write down in Jhaptal one Mukhda, one Paran, one Tukda,
one Kayda.  1 

1
2  + 1 

1
2  + 1 

1
2  + 1 

1
2  = 6

4. ¬¢0 ÷ÊÃπá«U ∞fl¢ ¬¢0 ÁflcáÊÈ ÁŒªê’⁄U ∑§Ë ÃÊ‹Á‹Á¬ ¬hÁÃ ∑§ ’Ê⁄U ◊¥ Á‹Áπ∞ –
Write down the notation system of Tal of Pandit Bhatkhande and
Pandit Vishnu Digambar. 5

5. ÁŸêŸÁ‹ÁπÃ ∑§Ë ¬Á⁄U÷Ê·Ê Á‹Áπ∞ —
(i) ≈ ÈU∑§« ∏UÊ (ii) ÃÊ‹
(iii) ‹ÿ (iv) ◊ÊòÊÊ
(v) ‹ÇªË –
Write down the definition of the following : 5
(i) Tukda (ii) Tal
(iii) Laya (iv) Matra
(v) Laggi.

6. ÃÊ‹ ÁòÊÃÊ‹ ∑§Ê  ŒÈªÈŸ ‚Á„UÃ Á‹Áπÿ  ∞fl¢ ©U‚◊ ¥ •Ê∆U ◊ÊòÊÊ ∑§Ë ∞∑§ ÁÃ„UÊß¸ Á‹Áπ∞ –
Write down Trital with Dugun and its one Tihai of eight beats.

2 + 3 + 2 = 7
7. ∞∑§ÃÊ‹ fl øÊÒÃÊ‹ ∑§Ê ÃÈ‹ŸÊà◊∑§ Áflfl⁄UáÊ ŒËÁ¡∞ –

Give the comparison of Ektal and Chautal. 5

                 


